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2010 Winter Session (2010-2011 Academic Year) 
ENGL 227: Prose Fiction (3 credits) 
 
Instructor: Sean Saunders 
Section: 011 
Term: 1 
 
Course Description: 
Fantasy is what allows us to imagine ourselves and others otherwise; it establishes the possible in 
excess of [what is accepted as] real; it points elsewhere, and when it is embodied, it brings the 
elsewhere home. (Judith Butler, Undoing Gender, 29) 
 
You might find Butler’s use of the word “fantasy” confusing. She is not necessarily referring to that 
which could never be—wizards and unicorns, perhaps—nor to stories or movies in which we might 
encounter wizards or unicorns. Rather, she is arguing that when we imagine possibilities that exceed 
present-day social and cultural limitations, we create new possibilities for ourselves and for others. To 
put this more concretely, we could observe that there are many homeless people in Vancouver. 
Imagining a Vancouver in which no one is homeless is, in a sense, the first step in addressing the 
problem of homelessness; that is, if we cannot imaginea city in which everyone has a place to live, 
then we cannot begin taking steps which might bring this fantasy closer to reality. In Butler’s 
formulation, then, fantasy allows us to articulate what might be possible; it takes us beyond present 
limitations into a realm that is not yet reality, but could (perhaps) become real. 
 
Butler’s idea of fantasy will inform the way we read this term’s texts. However, our texts are also 
fantastical in the more familiar sense that I mention above, since they contain characters or 
circumstances which might strike us as un-real: talking cats, a person who lives for centuries, 
human/animal transformations, mystical changes of sex, an invisible man, and so on. Following Butler, 
we will be asking about the possibilities these seemingly impossible figures and events offer the 
characters in the stories. What tools for transforming their own reality arise for them? Further, we may 
find ourselves implicated in our analyses. Do these fictions—these fantasies—offer the possibility of 
imagining ourselves or others differently? Do they suggest, or even compel, transformations in us and 
our reality? 
 
Finally, our texts demonstrate still another kind of transformation. We start the term with folk and fairy 
tales, and Angela Carter’s modern variations on these traditional tales. We will then read Virginia 
Woolf’s 1928 novel Orlando and see how Yann Martel transforms Woolf’s work in his late-twentieth-
century novel Self.Similarly, we’llexamine links between H.G. Wells’ science fiction classic The Invisible 
Man and Philip Pullman’s recent Clockwork. And we’ll ultimately return, through Clockwork, to the fairy 
stories which began the term.  In short, all the texts in this course are linked to each other in an 
expansive intertextual web. Why this ongoing conversation between texts? Why these echoes and 
citations? Why these transformations? 
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Learning Goals: 
Assuming you fulfil course expectations, this class makes several commitments to you. Over the term, 
you will: 

1. Develop tools for analyzing various forms of prose fiction (with a particular emphasis on close 
reading); 

2. Find and evaluate appropriate secondary materials (especially journal articles); 
3. Use the tools, skills and materials mentioned above to generate in-depth readings which 

penetrate beneath the surface meanings of course texts; 
4. Integrate such readings into disciplined and scholarly written assignments; 
5. Express your ideas verbally, both in classroom discussions and in debates; 
6. Ultimately understand works of fiction not as discrete texts, but as intertexts whose meanings 

shift in relation not only to other texts but in relation to readers themselves. 

Prerequisites: 
EITHER (a) ARTS 001, OR (b) two of ENGL 100, 110, 111, 112, 120, 121, OR (c) ASTU 100A (6 
credits), OR (d) ASTU 100B (3 credits) and one of ENGL 110, 111, 120, 121, OR (e) ASTU 150 and one 
of ENGL 110, 111, 120, 121, OR 6 transfer credits of first-year English. 
 
Required Texts: 
Books 

 Hallet, Martin and Barbara Karasek (eds.), Folk and Fairy Tales (4th edition) (2009), Broadview 
 Carter, Angela, The Bloody Chamber and Other Stories (1993 [1979]), Penguin 
 Woolf, Virginia , Orlando (1992 [1928]), Oxford World’s Classics 
 Martel, Yann, Self (1996), Vintage 

 Wells, H.G., The Invisible Man (2005 [1897]), Penguin 
 Pullman, Philip, Clockwork (1998), Scholastic 

You must also have a GOOD DESK DICTIONARY (not a translating dictionary) in order to complete 
the course’s close reading assignments. Assigned course readings may also include selected critical 
material. 


