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2012 Winter Session (2012-2013 Academic Year) 
ENGL 100: Reading and Writing About Literature (3 credits) 
 
Instructor: Dr. Glenn Deer 
Section: 004 
Term: 1 
 

On the Nature of Narrative: Literary Hauntings and the Work of Representation 

 
Course Description: 
“When we think of narrative, we usually think of it as art, however modest. We think of it as novels or 
sagas or folk tales or, at the least, as anecdotes. We speak of a gift for telling stories. But as true as it 
is that narrative can be an art and that art thrives on narrative, narrative is something we all engage 
in, artists and non-artist alike. We make narratives many times a day, every day of our lives. And we 
start doing so almost from the moment we begin putting words together.” H. Porter Abbott, The 
Cambridge Introduction to Narrative, 2nd Edition 
 
This is a course about the nature and effects of stories or narrative forms: What are the elements of 
narrative? What role does narrative play in the representation of human experience and cultural 
identities? How does narrative reflect a persistent human need to organize thought, time, and 
memory? How does our own critical writing about stories allow us to make sense of a life lived through 
language, to think about human problems, and to understand ourselves and others? Why do literary 
narratives give rise to multiple readings, re-readings, and debates? What are the distinctive methods of 
the different subdisciplines of narrative analysis and literary study? 
 
This section of English 100 will explore these questions in literary works that are preoccupied by 
profound questions about the nature of reality, time, and cultural representations. We will focus on 
narratives that are “haunted” by unresolved problems, past conflicts, war, and the struggle against 
social oppression. The primary texts will be read in conjunction with specific methods of narrative and 
rhetorical analysis, and we will give some attention to cinematic adaptations. We will also consider 
different disciplinary modes of inquiry that focus on the philosophical, psychological, social, historical, 
and political issues that are part of the intellectual contexts of literature. Students will learn how to 
read and participate in the scholarly controversies that comprise the multidisciplinary conversations of 
literary study. 
 
Notes: LPI level 5 or approved LPI exemption required to remain registered in this class. For further 
details on the LPI requirement, please visit http://www.english.ubc.ca/ugrad/1styear/2.htm. No 
student may take two First-Year English courses at the same time. ENGL 100 meets the new 3.0 credit 
Faculty of Arts Writing requirement. Students planning to seek a major, honours, or minor degree in 
English are encouraged to take this course. RESTRICTED TO STUDENTS IN ARTS, FINE ARTS, AND 
MUSIC. 
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Required Texts: 
Primary texts: 

 William Shakespeare, Hamlet (Bedford/St. Martin’s) 
 Tom Stoppard, Rosencrantz and Guildenstern Are Dead (Grove P) 
 Joy Kogawa, Obasan (Penguin) 
 Dennis Bock, Olympia (HarperPerrenial) 
 Marjane Satrapi (graphic novel and film adaptation), The Complete Persepolis (Pantheon). 

Secondary text: 

 H. Porter Abbott, The Cambridge Introduction to Narrative. Second Edition. Cambridge/New 
York: Cambridge UP, 2008. 

 


