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2012 Winter Session (2012-2013 Academic Year) 
ENGL 362: Studies in a Nineteenth-Century Genre (3 credits) 
 
Instructor: Dr. Bo Earle 
Section: 004 
Term: 2 
 

The Lyric Self from Romanticism to Modernism 

 
Course Description: 
This course charts the evolution of 19th C. British poetry, paying particular attention to the Romantic 
model of selfhood; that is, the markedly reflective and literary criteria of subjectivity, of having one’s 
own perspective and acting autonomously, engendered by the Romantic lyric and reworked in various 
ways by the Victorians and early Modernists. 
 
Required Texts: 

 Romantic Poetry:  An Annotated Anthology (Wiley-Blackwell), ed. Michael O'Neill, Charles 
Mahoney 

 The New Oxford Book of Victorian Verse, ed. Christopher Ricks 

Recommended Texts: 

 Poems, Poets, Poetry, Helen Vendler. 
 The Western Wind, ed. John Frederick Nims, David Mason 
 How to Read a Poem, Terry Eagleton 

Course Requirements: 

1. Mid-Term Exam 
There will be one in-class exam, consisting of part short-answer questions and part essay, on Feb. 
14.  Please see the late work and plagiarism policies later in this syllabus. 

2. Take-Home Essay 
There will be one take-home essay.  Please note: You must submit this paper twice, once 
electronically to TurnItIn, and once in hard copy directly to me.  Please see the late work and 
plagiarism policies later in this syllabus for a fuller explanation of TurnItIn. 

3. Quizzes 
There will be six unannounced reading quizzes throughout the semester.  There will be no 
make-up quizzes.  If you miss a quiz, you will receive a zero, but your single lowest 
quiz score will be disregarded. 
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4. Grading  
Your final grade will be determined using the following formula: 
Mid-Term Exam (22 October) -20% 
Take-Home Essay (due 3 December)  - 30% 
Final Examination - 30% 
Quizzes (your top five scores) - 20% 

  

 

COURSE POLICIES 

 
1. Plagiarism 
Plagiarism is defined as using the ideas, organization, or words of another from a book, article, paper, 
computer file, or other source in any assignment without giving proper credit following accepted 
citation rules.  This includes anonymous internet and web sites.  REMEMBER: You do not have to copy 
the exact words of another source to be guilty of plagiarism; using another’s ideas, even if you rewrite 
them in your own words, is still plagiarism.  If it is determined that you have plagiarized an assignment 
or any part of an assignment, or engaged in any other type of academic misconduct in this class, the 
penalty will range from a zero on the assignment to an “F” in the course; the University may also take 
disciplinary action ranging from suspension to expulsion.  Please 
seehttp://www.arts.ubc.ca/Plagiarism_Avoided.373.0.html for more details; there is a printed 
version of this guide available in the UBC bookstore.  In order to protect you and your fellow students 
from any whiff of plagiarism, you are required to submit your take-home essay to TurnItIn, a 
commercial plagiarism detection site to which UBC 
subscribes: http://www.vpacademic.ubc.ca/integrity/turnitin/index.htm.  You will be 
provided with more detailed instructions for submitting your papers electronically when the essay is 
assigned. 
Please note: It is required that you submit your paper to TurnItIn in order to pass this course.   
If you do not do so, you will receive a zero on the assignment.  If you have any objection to 
the use of TurnItIn, it would be advisable for you to drop the course now. 

2. Late and Missing Work 
Mid-Term Exam. You must be present in class on the date scheduled for the in-class exam (22 
October).  Alternate arrangements will not be made unless you havewritten documentation of 
a serious impediment to your presence.  In this case, you must ask for alternate arrangements in 
advance; final determination will be made by the instructor.  If you do not have an acceptable excuse 
and do not show up for the essay, you will receive a zero on the assignment.  
Take-home essay.  Late work is not acceptable unless you have written documentation of 
a serious impediment to your completing the assignment on time.  In this case, you must ask for an 
extension in advance; final determination will be made by the instructor.  If you have not arranged for 
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an extension in advance and turn your essay in late, the following penalty will apply: 10 points grade 
deduction per day (or portion of a day); if the paper is more than four full days late, you will receive an 
automatic zero for the assignment. 
Final examination.  You must take the exam during the scheduled period in order to pass the 
course.  Alternate arrangements will not be made in any circumstances unless a request for academic 
concession has been approved in advance by the Dean of your faculty.  If you have not received a 
concession and are not present for the exam, you will fail the course. 

3. Attendance 
Attendance is mandatory.  There will be a sign-up sheet at the beginning of each lecture.  Frequent 
unexcused absences will result in exclusion from the final examination and failure of the course.  Please 
see http://www.english.ubc.ca/attendance.htm for the English Department policy on 
attendance. 

4. NO ELECTRONIC DEVICES ALLOWED IN CLASS 
The use of laptop computers, cell phones, and other electronic devices in the classroom 
is prohibited.  If you have a disability that requires you to use a computer, please provide a doctor’s 
note within the first week of classes. 

5.  Assigned Reading. 
When no poem titles are listed after the author’s name, the assigned reading includes all of the poems 
by that author in the appropriate anthology.  When poem titles are listed, only the listed poems are 
assigned.  Lectures will not cover all of the assigned reading but quizzes and exams will. 

Week One              
Th, Jan. 3.  Intro:  Lyric Selfhood  Wordsworth: “Song:  She dwelt among th’untrodden ways,” 
Coleridge, “Eolian Harp;” Citizen Cope, “Son’s Gonna Rise” 

Week Two              
T, Jan. 8. William Wordsworth, “Simon Lee,” “Anecdote for Fathers,” “Nutting.”  
Th, Jan. 10. Wordsworth, “The Prelude, Book 1,” “Resolution and Independence,” “The world is too 
much with us,” “Composed on Westminster Bridge” 

Week Three  
T. Jan. 15. Wordsworth, “Ode:  Intimations of Immortality,” Samuel Taylor Coleridge, “The Eolian 
Harp,” “Kubla Kahn” 
Th. Jan. 17. Coleridge, “The Rime of the Ancient Mariner” 

Week Four  
T, Jan. 22. George Gordon Byron, “Don Juan” (Dedication and Canto I)  
Th, Jan. 24. Percy Shelley, “Mont Blanc”  
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Week Five  
T, Jan. 29. Shelley,  “Ode to the West Wind,”  
Th, Jan. 31. Felicia Hemans,”The Homes of England,” ”The Graves of a Household,” 
”Casabianca;” John Keats, ”On First Looking into Chapman’s Homer”  

Week Six  
T, Feb. 5. Keats, ”The Eve of St. Agnes,” ”La Belle Dame Sans Merci,”  
Th, Feb. 7. Keats, ”Ode to a Nightingale,” ”Ode on a Grecian Urn,”  

Week Seven 
T. Feb. 12. Keats ”Ode on Melancholy,” ”To Autumn,” ”Ode to Psyche,”  
Th. Feb. 14. MIDTERM EXAM  

Week Eight 
MIDTERM BREAK 

Week Nine 
T. Feb. 26. Alfred Tennyson, “Ulysses,” “Morte d’Arthur,” from “In Memoriam A.H.H.,” from “Idylls of 
the King” 
Th. Feb. 28.   Elizabeth Browning  allBUT Aurora Leigh 

Week Ten 
T. March 5.  Robert Browning “My Last Duchess,” “The Bishop orders His Tomb…” “Two in the 
Compagna,” “A Toccata of Galuppi’s,”  
Th. Mar. 7.   John Clare “A Vision,” “‘I Am,’” “An Invite to Eternity,” “The Shepherd Boy,” “Sonnet: ‘I 
Am,’” “Stanzas [‘The passing of a dream’]” 

Week Eleven 
T. Mar. 12.  Dante Rossetti, “A Half-Way Pause,” “Autumn Idleness,” “Sudden Light,” Christina 
Rossetti, “Song [When I am dead…],” “Echo,” “A Bitter Resurrection,” “Goblin’s Market” 
Th. Mar. 14. Matthew Arnold “Dover Beach,” “The Scholar-Gipsy” 

Week Twelve 
T. Mar. 19 Gerard M. Hopkins “God’s Grandeur,” “The Windhover,” “Pied Beauty,” “[No worst, there 
is none...]“  
Th. Mar. 21. Thomas Hardy  “Her Dilemma,” “At an Inn,” “Drummer Hodge,” “The Darkling Thrush,” 
“The Self-Unseeing.”  

Week Thirteen 
T. Mar. 26. Thomas Hardy handout:  “Hap,” “New Year’s Eve,” “Your Last Drive,” “Nobody Comes,” 
“The Convergence of the Twain”  
Th. Mar. 28.  Oscar Wilde, “The Ballad of Reading Gaol;” Rudyard Kipling, “Gunga Din,” 
“Recessional;” Houseman, from “A Shropshire Lad” (verses #538-#544) 
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Week Fourteen 
T. April 2. W. B. Yeats, “September 1913,” “Easter 1916,” Auden, “September 1, 1939”  
Th. April 4. W. B. Yeats, “The Second Coming,” “Sailing to Byzantium,” “Crazy Jane Talks with the 
Bishop”  Larkin, “An Arundel Tomb;” 

 


