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Language, Narrative, and Visual Artifacts: Meaning-construction Processes 

 
Course Description: 
Language participates in meaning construction in a variety of artifacts. At the same time, the meaning-
making power of language builds on a variety of cognitive processes and patterns. Consequently, our 
understanding of language, in everyday communication, cultural artifacts, as well as in literature, is 
governed by principles rooted in cognition - in the way we conceptualize the world around us. In 
processing language we are not simply relying on the meanings of words and on the use of 
grammatical structure. More accurately, we are using language expressions as prompts for mental 
construction of meanings. 
 
In the course, we will study theories of communication and cognition which offer new ways of 
analyzing the construction of meaning. Among other things, these frameworks have prompted new 
directions in the discussion of literary interpretation. Besides, they have been richly applied in the 
analysis of visual and multimodal forms of creativity, such as comics or film. 
We will apply the theories to a variety of phenomena. We will start with literary narratives, to then 
move on to the discussion of theatre and film. Our discussion will also consider visual artifacts (street 
art, advertising, comics, etc.). Students will familiarize themselves with the methodology, to then apply 
it in the area of communication of their choice. 
 
All readings will be compiled in a course packet. There will be a variety of articles and book chapters on 
cognitive approaches to figurative language, narrative, theatre, and visual artifacts. 

Preliminary Reading List: 

1. George Lakoff. 1993. “Contemporary theory of metapor”. In A. Ortony Metaphor and Thought. 
Cambridge University Press. 

2. Daniel Casasanto. 2013. Development of metaphorical thinking: The role of language”. In Borkent, 
Dancygier, and Hinnel (eds). Language and the Creative Mind. 

3. Sweetser, Eve. 2004. The suburbs of your good pleasure: cognition, culture and the bases of 
metaphoric structure. The Shakespearean International Yearbook 4: Shakespeare Studies Today. 
Aldershot, Hants.: Ashgate. 
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4. Dancygier, Barbara. 2012. The Language of Stories. Cambridge University Press (selected chapters) 

5. Eve Sweetser. 2013. Creativity across modalities in viewpoint-construction. In Borkent, Dancygier, 
and Hinnel (eds). Language and the Creative Mind. 

4. Rohrer, Tim. 2005. Mimesis, artistic inspiration and the blends we live by. Journal of Pragmatics. 
37(10): 1686-1716. 

5. Tobin, Vera and Michael Israel. 2012. Irony as a viewpoint phenomenon. In Dancygier and Sweetser 
(eds). Viewpoint in Language. 

6. Parrill, Fey. 2012. Interactions between discourse status and viewpoint in  co-speech gesture. In 

Dancygier and Sweetser (eds). Viewpoint in Language. 
7. Cornelia Mueller. 2013. Metaphors for sensorimotor experiences. In Borkent, Dancygier, and Hinnel 
(eds). Language and the Creative Mind. 
8. Amy Cook. 2010. Shakespearean Neuroplay: Reinvigorating the Study of Dramatic Texts and 
Performance through Cognitive Science. (selected chapters) 
9. Vandelanotte, Lieven. 'Wait till you got started': How to submerge another's discourse in your own. 
In Dancygier and Sweetser (eds). Viewpoint in Language. 

Course Requirements: 
1. Reading response and discussion (20%). We will discuss assigned texts in class, to clarify the 
deployment of theoretical concepts. You will be expected to give a short response to the article(s) 
assigned; at least once in the term you will be asked to lead the discussion of a given paper. 
2. Mid-term assignment (15%). A short-paper-sized assignment in which you will analyze a text of your 
choice in terms of the concepts learned. This assignment is meant to let you test your ease in building 
an analysis and can be used as an opportunity to prepare for the work on your final project. 
3. In-class presentation of your project (20%).  
4. Term paper (45%). A research paper on the text(s) of your choice. 

 


