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2014 Winter Session (2014-2015 Academic Year) 
ENGL 405A: Studies in Drama (3 credits) 
 
Instructor: Dr. G. Mackie 
Section: 001 
Term: 1 
 

Property and Propriety: 
Class and Gender in Late-Victorian and Early Modernist Drama 
 
Course Description: 
This course will introduce undergraduate students to an array of plays that stage contemporary 
debates about class, gender roles, and sexual propriety in Britain around the turn of the twentieth 
century. Students will study these plays as well as secondary readings that will inform lectures and 
class discussions. Our guiding questions for this course are: is drama only "entertainment," or can it 
seriously engage ethical and political issues? Does the commercial aspect of professional theatrical 
productions on the London stage compromise any "progressive" agendas that the plays may have? 
Why were plays that focalize cross-class relations and the circulation of money and "property" so 
popular in this transitional period? How flexible are class and gender hierarchies in the plays, and does 
the drama expose "gender" and "class" to be forms of performance that require constant rehearsal to 
appear "real"? And what legacies did drama from this period, as well as its actors, actresses, and 
playwrights, have on what we now call the culture of celebrity? 
 
Required Texts: 

 T.W. Robertson, Caste (1867) 
 Henrik Ibsen, Ghosts (1881; performed in English 1891) 
 Bernard Shaw, Mrs. Warren's Profession (1894; performed 1902); Pygmalion (1914); The 

Quintessence of Ibsenism (1891/1913/1922; selections) 
 Arthur Wing Pinero, The Second Mrs. Tanqueray (1893) 
 Oscar Wilde, Lady Windermere's Fan (1892); The Importance of Being Earnest (1895) 
 Anton Chekhov, The Cherry Orchard (1904; performed in English 1911) 
 Thorstein Veblen, The Theory of the Leisure Class (1899; selections) 
 Harley Granville Barker, The Voysey Inheritance (1905) 
 Elizabeth Robins, Votes for Women! (1909; performed 1907) 
 John Galsworthy, The Skin Game (1920) 
 Ronald Firbank, The Princess Zoubaroff (1920) 
 Noël Coward, Easy Virtue (1925) 
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Course Requirements: 

 Informed Participation - 15% 
 In-Class Essay - 20% 
 Term Paper - 35% 
 Final Exam - 30% 

 

 


