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2014 Winter Session (2014-2015 Academic Year) 
ENGL 492C: Senior Honours Seminar – Research (3 credits) 
 
Instructor: Tiffany Potter 
Section: 003 
Term: 2 
 

Adaptations in/of the Eighteenth Century 

 
Course Description: 
King Lear as a comedy. Anthony and Cleopatra as romantic melodrama. Classical epistle as erotica. 
Moralist fiction as cultural subversive. Jane Austen and zombies. Eighteenth-century literature adapted 
classical and conventional literary forms in ways that interrogated contemporary cultural practice, and 
in recent years, the era has been a rich source of revisionist views of historical fiction and film. In this 
seminar we will pursue a collaborative process to examine the significance of the theory and practice of 
literary adaptation in and of the eighteenth century. First, we will first use a combination of both 
modern and historical theorizations of adaptation to examine practices of adaptation in the eighteenth 
century, including poetic forms like the classical imitation, dramatic adaptations of well-known plays, 
and literary-critical hissing matches like the one involving Richardson's Pamela, Fielding's Shamela, and 
Haywood's The Anti-Pamela. Once we have come to terms with the cultural work being performed by 
the period's own re-invention of its narratives, we will skip ahead to the vogue in recent decades for 
adaptations of eighteenth-century narratives, with group-selected subject texts that might include 
fiction such as Pride and Prejudice and Zombies, television/film/youtube/graphic novel adaptations 
of Moll Flanders, Tom Jones, or Austen novels. Audience response to Lord of the Rings films aside, 
adaptation studies long ago left behind worrying about fidelity to source texts and came to address 
both the critical implications of the choices made by adapters and the revisionist engagements of 
culture that are embodied in these acts of artistic dialogue. 

Evaluation elements 

 Contribution to class discussions and critical responses to/summaries of assigned articles - 20% 
 One oral presentation and short related paper (1300 words) - 30% 
 One term paper on a student-selected topic (3000 words) - 50% 

Readings: 

Literary readings will be drawn from the following list, though other material may be substituted if it 
makes the final course design fabulous: 

 Dryden, John. All for Love, or, The World Well Lost 
 Fielding, Henry. "An Apology for the Life of Shamela Andrews." (Shamela). 
 Haywood, Eliza. Anti-Pamela. 
 Richardson, Samuel. Pamela. 
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 Shakespeare, William. Anthony and Cleopatra. 
 --. Â King Lear. 
 Tate, Nahum. King Lear. 
 Poetry by Dryden, Buckingham, Rochester, Pope and others. 
 Modern adaptations of eighteenth-century texts, to be determined by the group in the first two 

weeks of term. 

 

 


